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Architecture is inspirational 
when it expresses the unique 
aspirations and ideals of the 
community it serves. It can 
embody a collective passion, 
express civic pride and 
symbolize common values. 
Phil Freelon, FAIA



Designing for Community: The Cultural, Civic, and 
Collegiate Work of The Freelon Group Architects 
commemorates 25 years of pioneering work by 
the firm. The North Carolina Central University 
Art Museum is honored to present this exhibition 
showcasing some of the finest higher education, 
civic, and African-American cultural buildings in 
their portfolio. As a sampling of their best work, 
the exhibition brings together important buildings 
and outstanding examples of smaller, more 
developmental models and studies. It reveals the 
firm’s full range of design acumen and the evolution 
of its community engagement and design excellence 
for everyday citizens and underserved communities. 

This exhibition coincides with, and helps celebrate, 
the 75th Anniversary of North Carolina Central 
University’s Art Department. The merging of The 
Freelon Group Architects with Perkins+Will in 2014 
provides an opportunity to take a retrospective 
look at the firm’s body of work. Their achievements 
are not only of historic importance but are of 
remarkable relevance to current discussions of 
minority representation and underrepresentation in 
architectural practice.  

Phil Freelon is the Architect of Record for the 
Smithsonian Institution’s $500 million National 
Museum of African American History and Culture, 
now in construction on the National Mall.  This 
achievement would have been inconceivable just a 
few decades ago, and we salute Phil as he joins 
the select group of African-American architects who 
have broken such barriers. 

Paramount in The Freelon Group’s work is the 
embrace of social responsibility and recognition of 
the significance of sustainable design. Part of their 
success is based on their unwavering belief that 
architecture can shape and inspire society—and that 
it can even make a community more livable. 

This represents the second time that the museum 
has presented an exhibition involving the Freelon 
family. Phil is the grandson of Harlem Renaissance 
Impressionist painter Allan Freelon Sr., whose 
exhibition was developed and shown at the North 
Carolina Central University Art Museum in 2004 
before traveling to the Cape Ann Museum in 
Gloucester, MA, and the Woodmere Museum in 
Philadelphia, PA.

Kenny Rodgers
Director, North Carolina Central University Art Museum 

Introduction





This exhibit features a sampling of projects for 
Cultural, Civic, and Collegiate clients. The goal of 
this work, most of which is architecture for public 
buildings, is to bring design excellence to everyday 
people and public spaces. Whether the venue is a 
classroom, a museum, a transportation hub or a 
library, the defining characteristic is that great design 
can be transformational when experienced in an 
everyday place. 

The work that has emerged over 25 years of 
designing award-winning buildings is not a singular 
style or trendy. Rather, the work is idea-driven and 
rooted in what matters to clients: their core values. 
We believe that architecture representing public 
institutions must reflect and reinforce their guiding 
principles. Doing so brings a relevant and lasting 
connection between the project, its context, the 
institution and the users of the building. Furthermore, 
every project must be of its place, appropriately 
responsive to the unique character of its context.  
 

From this basis of understanding we develop 
strategies for the study of light, volume and material 
while generating ideas about how space is arranged 
and building form is composed. The resultant 
designs are subtle at times, bold when appropriate, 
but always responsive to client needs.

As the firm’s collaborations move into a 26th year as 
part of Perkins+Will, the North Carolina Practice is 
building on that legacy, carrying on the tradition of 
idea-driven design. This exhibit covers a broad range 
of projects over many years, including a “Looking 
Forward” piece highlighting several Perkins+Will 
North Carolina projects currently under way.

Designing for Community
FEBRUARY 17 - APRIL 17, 2015

About the Exhibit



Phil Freelon, FAIA at 
North Carolina Central University

The Freelon Group Architects

Over the past 25 years, The Freelon Group has 
committed itself to clients and projects that 
ultimately serve the greater good of the community 
in which they are built. The firm has earned a 
reputation for design solutions that enhance 
opportunities for interaction and learning, with 
a focus on research and education, health and 
wellness, the advancement of understanding 
between disparate cultures, and the arts. Along the 
way, Freelon has earned 57 regional and national 
design awards.

Noteworthy clients include the District of Columbia 
Public Library, the National Center for Civil and 
Human Rights in Atlanta, the Harvey B. Gantt 
Center in Charlotte, and several universities within 
the University of North Carolina System, including 
North Carolina Central. The Freelon Group is the 
Architect of Record for the Smithsonian Institution’s 
$500 million National Museum of African American 
History and Culture, now under construction on the 
National Mall. 

In March 2014, The Freelon Group joined forces 
with Perkins+Will, creating one of North Carolina’s 
largest and most award-winning architecture and 



design practices. With offices in Research Triangle 
Park and Charlotte, the North Carolina Practice 
features a team of 80 design and other professionals 
who are intricately tied to the fabric and culture of 
their region, working on projects locally, nationally 
and internationally. 

About Phil Freelon, FAIA

Phil Freelon, FAIA founded The Freelon Group 
Architects in 1990. Under his direction, the firm 
established a reputation for design excellence and 
outstanding professional service. 

Today, Phil is the Managing Director and Design 
Director of the Perkins+Will North Carolina Practice. 
He is also a member of the firm’s global leadership 
team, serving on the Board of Directors and its 
Executive Committee. Freelon is a Fellow of the 
American Institute of Architects (FAIA) and a recipient 
of the Institute’s Thomas Jefferson Award for Public 
Architecture and AIA North Carolina’s Gold Medal, 
the chapter’s highest individual honor.

A native of Philadelphia, PA, Freelon earned a 
Bachelor of Environmental Design in Architecture 
from North Carolina State University and a Master 
of Architecture from MIT. He also received a Loeb 

Fellowship and spent a year in independent study at 
the Harvard University Graduate School of Design. 
He has served as an adjunct faculty member at 
North Carolina State University’s College of Design 
and has lectured at Harvard, MIT, the University of 
Maryland, Syracuse University, Auburn University, 
the University of Utah, the University of California-
Berkeley, Kent State University, and the New 
Jersey Institute of Technology, among others. 
Freelon is currently on the faculty at MIT’s School of 
Architecture+Planning. In 2011, President Barack 
Obama appointed him to the National Commission 
of Fine Arts.

Through his professional, academic and community 
activities, Phil Freelon has focused his efforts toward 
making a positive impact on the lives of everyday 
people.





Exhibited Projects

Cultural
Harvey B. Gantt Center for African-American Arts + Culture | Charlotte, NC
Reginald F. Lewis Museum of Maryland African American History and Culture | Baltimore, MD
Museum of the African Diaspora | San Francisco, CA
National Center for Civil and Human Rights | Atlanta, GA
International Civil Rights Center & Museum | Greensboro, NC 

Civic
Durham County Human Services Complex | Durham, NC
Anacostia Library | Washington, DC
Tenley-Friendship Library | Washington, DC
Raleigh-Durham International Airport Central Parking Structure | Morrisville, NC
Durham Bulls Athletic Park | Durham, NC
Durham Station Transportation Center | Durham, NC
Durham Libraries South Regional | Durham, NC

Collegiate
NCCU Chambers Biomedical/Biotechnology Research Institute | Durham, NC
UNC-CH/ECSU School of Pharmacy | Elizabeth City, NC
NCA&T Proctor School of Education | Greensboro, NC
MSU Center for the Built Environment and Infrastructure Studies | Baltimore, MD
NCCU Biomanufacturing Research Institute and Technology Enterprise | Durham, NC
NCA&T General Academic Classroom | Greensboro, NC

Looking Ahead
Smithsonian Institution National Museum of African American History and Culture | Washington, DC
Cherry Hospital - NC Department of Health & Human Services | Goldsboro, NC
Emancipation Park | Houston, TX
Hall House | Charlotte, NC
11th Street Residential Tower | Washington, DC
Harold Ickes Development Master Plan  | Chicago, IL
Northwest Atlanta Library | Atlanta, GA



Harvey B. Gantt Center for African-American Arts + Culture
Charlotte, NC



The Gantt Center celebrates contributions of African 
Americans to our nation’s culture and serves as a 
vital resource in Charlotte for music, dance, theater, 
visual and film arts, arts education, literature and 
community outreach. The Center draws design 
inspiration from the historic Myer’s School that 
once stood nearby in the Brooklyn neighborhood, a 
thriving African-American community that was slowly 
displaced by expansion of the central business 
district. The school’s prominent exterior staircases 
inspired its byname, “Jacob’s Ladder School.” 
The Center’s stairs and escalators, together with 
the articulation of the central atrium, pay tribute to 
“Jacob’s Ladder,” linking the building to its historic 
context. 
 
The 46,500 SF building is situated on a 50-foot by 
400-foot tract of land. This site is also positioned 
directly above car and truck access ramps that lead 
to below-grade parking for the adjacent high-rise 

mixed-use development. Elevating the main lobby to 
the second floor allows truck and car ramps to enter 
the site without interrupting the logical flow of the 
building’s interior space. This dynamic subsurface 
vehicular activity and the exaggerated linear 
proportions of the site provided a great opportunity 
for a powerful architectural response to the building’s 
program and physical context. 
 
The exterior façade of the Center is inspired by 
African textile designs and African-American quilting 
patterns. Perforated metal panels are “stitched” 
together by diagonal steel channels with windows 
provided in areas needing daylight. The pattern 
continues on the north side of the building, which will 
eventually abut future development. 

Freelon, Design Architect
Neighboring Concepts, Associate Architect



Reginald F. Lewis Museum of Maryland African American History & Culture
Baltimore, MD



The Reginald F. Lewis Museum of Maryland African 
American History & Culture represents the character, 
pride, struggles, and accomplishments of Maryland’s 
African-American community. There is celebration 
and disappointment, flight and perseverance, joy and 
pain. The architecture and exhibits embrace these 
dualities to create a museum that is as much about 
the present and future as it is about the past.

The building also incorporates the vibrant colors 
found in the Maryland state flag: red, yellow, black 
and white. The red metal wall slices through the 
black granite mass of the building to mark the 
museum entrance, creating a path into the 
central atrium that connects the interior spaces. 
The contrast of the red metal wall and the black 
granite exterior is symbolic of the many dichotomies 
found in the stories of Maryland’s African-American 
community.  

The building’s 5-story atrium brings light into the 
core of the museum and provides a visual point 
of reference for visitors. As the red wall enters the 
lobby, it separates to reveal the monumental stair 
leading to the floors above. The vertical path through 
the museum is celebrated as visitors ascend through 
the stacked program. 

The first level of this 80,000 SF museum contains 
ticketing, a café, a classroom, the museum store, 
and service areas. The main lobby, 200-seat 
multipurpose auditorium, and temporary exhibit 
space are located on the second floor, while the 
15,000 SF permanent exhibit and related spaces are 
situated above. Administration, collection storage, 
and exhibit support spaces are located on the 
upper levels. 

Freelon/RTKL A Joint Venture, Architect
Gallagher & Associates, Exhibit Design



Museum of African Diaspora
San Francisco, CA



The Museum of the African Diaspora (MoAD) 
occupies 20,000 SF on portions of three floors of 
the St. Regis Hotel and Residences designed by 
Skidmore Owings and Merrill. Located at the corner 
of Third and Mission streets in San Francisco, MoAD 
is in the heart of the Yerba Buena cultural district.
 
The entry is marked by an “intervention” expressed 
through the intersection of the orthogonal city 
grid and the angled axis of the orange canopy 
that visually guides visitors into the museum.  
The museum’s Mission Street façade features a 
monumental image of hope as seen through the 
innocent eyes of an African child. Like the museum 
itself, the image is a collage of disparate voices, 
histories and traditions—in this case, a mosaic 
of photographs that begin to tell the story of the 
African Diaspora. 

The organization of the museum’s program within 
the three levels was informed by the pre-existing 
tenant allocations set by the Tower developer and 
architect. Due to the limited ground floor area, the 
ticketing and museum store are designed as an 
open, flexible environment. As a single, fluid space, 
the ground floor can be readily adapted to specific 
events and can easily serve as a pre-function area 
for the multipurpose space above. The second floor 
features the immersive exhibits, the multipurpose 
room, and public support spaces. Traveling exhibits 
and administrative offices are located on the third 
floor.

Freelon, Architect
Sussman Prejza, Exhibit Design



National Center for Civil and Human Rights
Atlanta, GA



The design of the National Center for Civil and Human 
Rights is driven by the concept of creating a Space 
for Action. It is inspired by great urban spaces from 
around the world that are synonymous with historic 
civil and human rights events: the National Mall in 
Washington, Tiananmen Square in Beijing and Tahrir 
Square in Cairo.

The iconic form of the 42,500 SF Center is defined 
by two bold, curving walls. These powerful walls 
create and define the Space for Action where the 
Center and its various programs and interactive 

exhibits remind us of civil rights accomplishments 
and make us aware of current global human 
rights issues.

The Center’s design is inspired by the links that 
connect and empower individuals and groups of 
seemingly divergent interests to find common ground.

Phil Freelon, Design Architect
HOK, Architect of Record
Rockwell Group, Exhibit Design



International Civil Rights Center & Museum
Greensboro, NC



On February 1, 1960, four young African-American 
men from North Carolina A&T State University 
entered the F.W. Woolworth store in downtown 
Greensboro, North Carolina, and sat down at 
the lunch counter reserved for white customers. 
In that moment, the Woolworth building and its 
lunch counter became the flashpoint for the “sit-in” 
movement, a crucial element of the growing Civil 
Rights Movement. The architectural elements of that 
space—important historical artifacts—have been 
restored to form the nucleus of the International 
Civil Rights Center  & Museum, which stands on 
its former site. 

The design team worked with the Historic 
Preservation Office to identify and restore the 
building’s significant historical elements. The lunch 
counter, art deco staircase, plaster-coffered ceilings, 
and terrazzo floors were incorporated into the 
design. Newly constructed elements of the project 
complement and support the historic structures. The 
spacious lobby includes a museum shop, reception 
counter, and slate wall accented with inset horizontal 
lighting that contrasts with the historic architecture.



Durham County Human Services Complex
Durham, NC



The new Durham County Human Services building 
consolidates several County agencies into a single 
open, flexible environment for clients and County 
staff. Completed in 2013, the 3-story, 293,500 SF 
building represents a major step forward in efficiency 
and service excellence for Durham County.

The building design draws from the rich heritage of 
the tobacco industry once prominent in downtown 
Durham. The use of red terra cotta tiles as the 
primary building material and the incorporation of 
an open-air courtyard represent a contemporary 
interpretation of these elements in the building. 
All façades front the street and give the building a 
classic urban presence, an important element as a 
newly revitalized neighborhood develops in the East 
Main Street corridor of downtown. 

The complex brings all of the County’s human 
service agency employees together, facilitating 
cross-agency consultation. The improved quality 

of the visitor experience has elevated the level 
of respect, convenience and comfort extended 
to the thousands of clients passing through 
the front doors each year. The theme of caring 
and respect is prominently displayed in the quote 
featured on the iconic glass wall at the building 
entrance.

As part of the project’s LEED® Gold Certification 
goal, the interior spaces of the clinics and offices 
are naturally daylit and conditioned via raised floor 
air systems. As a result, the complex uses 35% 
less energy than traditional institutional facilities. 
Continuous light monitors at the roof and 2-story 
interior light courts break the 70’-wide plan into a 
light-filled interior environment. Open workstations 
and glass-walled conference areas also contribute 
to the openness and transparency of the plan. Two-
story spaces are also utilized in an interior “public 
street” configuration that strengthens the connection 
between the interior and the exterior.



Anacostia Neighborhood Library
Washington, DC



The design of the Anacostia Neighborhood 
Library in Washington, DC, is a response to the 
residential character of one of the district’s oldest 
neighborhoods. Configured as a series of pavilions 
set into a larger glass volume, the library establishes 
a sense of scale and hierarchy that complements 
its residential context. A large, green perforated roof 
shelters the glass-enclosed reading room and unites 
the pavilions positioned around its edges. 

The 23,000 SF program for the library is organized 
around the main reading room, which overlooks a 
broad entrance plaza. Surrounding the reading 
room, program components that require enclosure, 

such as the Young Adults’ Area, the Children’s 
Program Room and various staff support spaces, 
are housed in pavilions. The perforated metal roof 
folds down along the west façade to provide sun-
shading while visually tying together the massing 
composition. Resolving a 12-foot drop in elevation 
across the site, the building has entrances at both 
levels of the library–the main entry at Good Hope 
Road and a secure access to the community 
meeting room at the lower level.

Freelon, Design Architect 
R. McGhee & Associates, Associate Architect



Tenley-Friendship Neighborhood Library
Washington, DC



Derived from the image of an open book, the design 
of the Tenley-Friendship Neighborhood Library in 
Washington, DC, showcases contrasting opacity 
and transparency. The building’s windowless exterior 
on the south and west sides wraps and protects 
the library, akin to the cover of a book. In contrast, 
the north and east elevations of the building exhibit 
a transparent, visually porous skin, welcoming 
pedestrians traveling along Wisconsin Avenue and 
Albemarle Street. Reminiscent of book leaves, 
thin, vertical fins grace the length of these façades, 
allowing for shading while simultaneously reinforcing 
openness and accessibility. This approach provides 
the reading rooms and stack areas with natural light 
while also eliminating glare.

The 23,000 SF program for the library is configured 
in a 2-story building with a partial third floor 
mechanical space and roof terrace/garden. The 
“active and fast” elements of the program are 
located on the first floor of the library, while “slower 
and quieter” areas of the program are situated on 
the second floor. Enclosed elements of the program 
such as the workroom, toilets and meeting rooms 
are located to the west side of the plan, allowing the 
eastern half to remain open, with high ceilings in the 
stack and seating areas. A double-height, interstitial 
atrium with a monumental stair serves as the nexus 
for all building circulation.

Freelon, Design Architect 
R. McGhee & Associates, Associate Architect



Raleigh-Durham International Airport Central Parking
Morrisville, NC



The Raleigh-Durham International Airport Central 
Parking Structure serves as the anchor for a rapidly 
expanding airport complex. The 16,000-car parking 
structure was conceived as a simple composition 
of functional components, with emphasis placed on 
the vertical movement of automobiles and people. 
Structural frames of concrete and steel complement 
the curved lines of Teflon-coated fabric. Distinctive 
elements throughout the expansive structure, such 
as the glass elevators and the illuminated conical 
forms inside of the helical ramps, articulate key areas 
of circulation and facilitate wayfinding for the 
airport patron. A central spine forms a spacious 

pedestrian thoroughfare that connects the two 
airport terminals on each side of the parking 
structure. The fabric-covered canopies, inspired 
by aircraft wings, collect passengers from the deck 
and facilitate movement toward either terminal.

Marking the corners of the deck, the spiral ramps 
and fabric cones emphasize the entry/exit points for 
vehicles and become beacons at night. Together, the 
helical ramps and central spine serve as a two-way 
threshold of departure and arrival for all of central 
North Carolina.



Durham Bulls Athletic Park
Durham, NC



The 10,000-seat Durham Bulls Athletic Park, home 
of the Durham Bulls baseball team, is located just 
south of the Durham Central Business District in an 
area targeted for the future growth of Durham’s 
downtown. 

Conceived as an “urban” ballpark in the tradition of 
the great inner-city major league parks around the 

country, the new stadium design draws on the 
traditional brick architecture of its immediate 
surroundings to convey an old-time baseball 
experience. Support areas include a state-of-
the-art weight training facility. The $12 million 
dollar facility opened in April 1995 on schedule.

Freelon in collaboration with HOK Sport



Durham Station Transportation Center
Durham, NC



The Durham Station Transportation Center is the 
transportation hub of Durham, North Carolina, 
ensuring more efficient transportation throughout 
the region. The 2-story, 10,300 SF facility boasts 20 
canopied bus bays, six parking spaces for taxicabs, 
disability parking, short-term parking, drop-off 
areas, and bicycle racks, all organized around a 
transparent, daylit passenger terminal that includes 
ticketing, waiting, package express, a drivers’ 
lounge, security, and space for future amenities. The 
high-performance, glass-enclosed open environment 
encourages social interaction while maintaining 
safety and comfort for waiting patrons. There are 
also provisions for a bridge connection to a future 
light rail system. 

The design of Durham Station incorporates the 
texture of masonry, a reflection of the City’s rich 

cultural history, in a more contemporary industrial 
aesthetic. Articulated metal roof forms, masonry, and 
concrete embrace the location’s industrial context 
while acknowledging the dynamic movement of 
Durham Station’s transit program and its adjacent 
intermodal transit facilities.

In addition to the high-performance glazing, 
generous roof overhangs and solar shading 
devices mitigate solar heat gain while maintaining 
visual transparency. At more than 30% below 
standard energy usage, the building not only serves 
sustainable transit practices but embraces energy 
conservation within its own footprint.



Durham Libraries South Regional
Durham, NC



The South Regional Library supports Durham 
County’s long-range goal of providing state-of-
the-art lifelong learning and literacy resources. 
The facility was originally conceived to be one of 
three prototype buildings. In recognition of the site’s 
significance to the Lowes Grove community, the 
prototype was modified to better respond to 
its surrounding community and context. 

The 2-story structure is organized in a series of 
layers defined by heavy masonry walls and volumes. 
The front façade features a taller glass volume that 
defines the main entrance and meeting room and 
provides an illuminated “lantern” during evening and 
dusk hours. A highlight of the design is the open 

main reading space accentuated by a shed roof 
that allows for maximum daylighting and exterior 
views. Glazed walls at each end of the reading room 
provide a continuity of space and vistas into the 
surrounding landscape.

The library contains approximately 25,000 SF, with 
provisions for a future addition of 10,000 SF. It 
accomplishes Durham County’s goal of sustainable 
design and exemplifies careful stewardship of the 
land and natural resources, meeting The USGBC 
LEED® standards, and incorporates CPTED (Crime 
Prevention Through Environmental Design) principles 
consistent with the County’s goal of providing safer 
environments for the public.



Julius L. Chambers Biomedical/Biotechnology Research Institute
North Carolina Central University, Durham, NC



The Julius L. Chambers Biomedical/Biotechnology 
Research Institute is an innovative research and 
training institute. The 45,000 SF facility includes 11 
modern research labs, faculty and administrative 
offices, and a 100-seat auditorium. Additional 
research support facilities include warm and cold 
rooms, cell culture labs, an animal facility, and 
computing laboratories.

The form of the brick building is arranged along a 
simple double-loaded corridor, with laboratory and 

support spaces organized on the south side of 
the 2-story entry lobby and administrative areas and 
the auditorium on the north side. Research labs are 
arranged on the west side of the building to take 
advantage of natural light and outside views, while 
faculty offices are located on the east side. A subtle 
exterior curvilinear form, also clad in metal panels, 
expresses the unique program of the 100-seat 
auditorium.



School of Pharmacy
UNC-Chapel Hill/Elizabeth City State University Doctor of Pharmacy Partnership Program, Elizabeth City, NC



The 55,500 SF School of Pharmacy at Elizabeth 
City State University houses the Doctor of Pharmacy 
Partnership Program, created by the North 
Carolina General Assembly to address a shortage 
of pharmacists in the eastern part of the state. 
Students take classes with faculty members on 
campus and with professors at UNC-Chapel Hill 
via teleconference. The program uses the latest 
telecommunication technologies to take advantage 
of distance learning opportunities. 

The building consists of classrooms, teaching labs, 
research labs, support spaces, and faculty and 

administrative offices. The program arrangement 
organizes labs and classrooms around a 2-story 
atrium that opens to the south, facing the campus 
promenade. The linear plan is driven by the narrow 
triangular site, with the design of the west façade 
inspired by the concept of the apothecary chest. 
The building is set back along one leg of the triangle, 
making way for a bio-retention area that serves as 
both a water feature and a method for storm water 
management for the site.



Proctor School of Education
North Carolina A&T State University, Greensboro, NC



The creation of an interactive social hub was a
key consideration in the organization of student/
faculty lounge spaces, conference, and the public 
circulation in this 60,200 SF program. The Proctor 
School of Education also helps fulfill the University’s 
master plan by further defining the central green 
space of the campus.

The building is organized into two bars connected 
by a central “street” and atrium space. The western 
bar, which contains primarily faculty offices, takes 
advantage of the views of the quad and bell tower 

and is a more permeable volume. The eastern bar 
contains classrooms and is a more opaque volume, 
cantilevering out over the auditorium space and an 
open-air plaza to define a gateway to the campus 
green and bell tower plaza for pedestrians entering 
campus from Benbow Road to the east. The street 
that connects the bars and runs parallel to the east 
edge of the campus green is the conceptual heart of 
the scheme. More than a simple means of circulation 
through campus and the building, the space is the 
social hub of the entire building.



The Center for the Built Environment and Infrastructure Studies (CBEIS)
Morgan State University, Baltimore, MD



The Center for the Built Environment and 
Infrastructure Studies (CBEIS) was conceived as 
an exchange of people, ideas, departments, and 
building methodology. By housing multiple design 
and engineering disciplines under one roof, CBEIS 
promotes interactivity among constituent students 
and faculty from the School of Architecture and 
Planning, Department of Civil Engineering, and 
Institute of Transportation. As a gateway site on 
the campus periphery, CBEIS also mediates the 
developed edge of Perring Parkway on one side and 
the bucolic setting of Herring Run on the other.

In the spirit of collaborative engagement, two 
horizontal bars bound a skylit atrium that runs the 
length of the building, creating an internal “street” 
where programs mix, student vitality is expressed, 
and social spaces meet learning environments. 

The “street” features a gallery, café, lounges, 
information kiosk, departmental “store fronts,” 
and glimpses into the adjacent studio spaces.
The 125,000 SF, LEED® Gold Certified building also 
serves as a laboratory for sustainability in design and 
engineering. The building’s daylighting strategies, 
resource conservation, multiple forms of daylight 
harvesting, two green roof systems, and traditional 
rooftop photo voltaic (PV) panels combined with 
curtain wall-integrated PV collectors serve as 
pedagogical reference points. Atrium displays 
graphically monitor performance relative 
to climatic and occupancy variances.

Freelon, Lead Designer 
HCM Architects, Architect of Record



Biomanufacturing Research Institute and Technology Enterprise Facility
North Carolina Central University, Durham, NC



The Biomanufacturing Research Institute and 
Technology Enterprise (BRITE) facility is a research 
laboratory addition to North Carolina Central 
University’s Science Complex. The building is 
intended to establish a powerful icon for this part 
of the campus and embody the character of the 
University’s scientific mission. These goals informed 
a concept that respects the architectural character 
of the existing building while standing apart in scale 
and form. 

Faculty offices are located on the east side of the 
building, facing the science complex courtyard. 
The transparent curtain wall creates an open visual 
connection between the interior and exterior, which 
enhances the work environment. 

In contrast, the lab spaces situated along the west 
side of the building are shielded from glare and 
heat gain by a masonry wall with slotted vertical 
openings. Derived from the geometry of an unfolded 
DNA strand, the window pattern also reflects the 
University’s commitment to Biomanufacturing 
education. 

The 45’-high canopy at the north end of the building 
forms a gateway for the campus and a highly visible 
entrance for BRITE. A double-height lobby and 
monumental stair connect the two primary floors, 
while parking for the facility is located to the west at 
a lower elevation.

Freelon, Design Architect/Laboratory Planner
O’Brien Atkins/Associates, Architect of Record 



General Academic Classroom Building
North Carolina A&T State University, Greensboro, NC



The Academic Classroom Building at North Carolina 
A&T State University celebrates the natural and 
agrarian landscapes of North Carolina’s Piedmont 
region. Dark, iron-spot brick is used to establish a 
monolithic base inspired by granite outcroppings 
common to the Piedmont. Resting on this base are 
classrooms and offices clad in a pattern of glass 
and metal panels that reflect the regular geometries 
found within the agrarian region. 

Anchoring the southern end of the campus green, 
the building plays an important role in connecting 
campus paths and sightlines. The 75,000 SF 
program is arranged on three levels around a  
central atrium. 

Office and administrative spaces are concentrated in 
a narrow bar with northern views across the campus 
green. This section of the building is elevated on 
piloti to form a “front porch” condition, inviting 
students approaching from the campus green to 
enter the central atrium. Students walk from the 
cafeteria and library through a courtyard framed by 
two wings of the building. Large classroom spaces 
are organized at the ground level to form a plinth that 
slides into the contours of the site to form the base 
for smaller classrooms above. Circulation, informal 
meeting and study zones occupy the interstitial 
spaces between the formal program areas that 
surround the atrium.



Smithsonian Institution National Museum of African American History and Culture
Washington, DC



The primary architectural idea for the Smithsonian 
Institution National Museum of African American 
History is the crown or corona form. Reaching 
toward the sky, the bronze-clad corona expresses 
faith, hope and resiliency. Inside the building, the 
corona forms a perimeter around the primary 
galleries. Daylight enters this zone through patterned 
openings in the bronze cladding and through 
skylights. At night, the corona glows, presenting 
stunning views of the museum from vantage points 
in and around the Mall.

Below the corona, visitors enter the 396,773 SF 
museum through a grand “porch” at the south 
side of the building, while a secondary entrance
 

is provided on the north side. The Central Hall, 
with its dynamic multi-media display, is the primary 
public space and the point of orientation to the 
museum’s offerings. Softly lit wooden planks form 
the ceiling of the hall, a captivating and inspiring 
space.

While the specific stories of persecution and 
struggle, resiliency and triumph will be presented in 
the museum’s exhibits, the building itself will stand as 
a powerful testament to the centrality and relevance 
of African-American culture and history.

Freelon Adjaye Bond/SmithGroup, Project Team



Cherry Hospital - NC Department of Health & Human Services
Goldsboro, NC



Cherry Hospital is a new, 410,417 SF mental 
health facility in eastern North Carolina. The facility 
provides 312 beds for long-term, acute, adolescent, 
geriatric, and medical patients. The 3-story building 
brings all hospital functions under one roof, replacing 
a previous campus of unconnected buildings.

Mental health services are provided through a 
Treatment Mall, organized along a 760-foot long 
“Main Street” that stitches the various programmatic 
components together with outdoor courtyards so 
the hospital functions much like the small towns 
found in eastern North Carolina. Building wings for 

diagnostics, treatment, and administration are to 
one side of the “street,” while patient residences and 
recreational programs are connected to the other 
side.

The Treatment Mall provides patients with access to 
classrooms, dining, and recreation facilities as well 
as a library, barber/beauty shop, music room, and 
meditation room. The facility also includes a clinic, 
pharmacy, administration offices, engineering, and 
other requirements for a free-standing, state-of-the-
art psychiatric hospital.



Emancipation Park
Houston, TX



Emancipation Park
Houston, TX

Emancipation Park is located on a 10-acre parcel 
in Houston’s Third Ward. The land was purchased 
in 1879 by four men who were previously enslaved. 
The park originally served as a location to celebrate 
the June 19, 1865, emancipation of African 
Americans in Texas and for decades was the only 
public park and swimming pool in Houston open 
to African Americans. The new Emancipation Park 
will be an interwoven tapestry of buildings and 
landscape that celebrates the park’s history while 
embracing the present and future of its community.

The project includes refurbished landscapes 
and playgrounds, the renovation of two historic 

buildings, and the addition of a new building and 
plaza. Site design began with aggregating similar 
program elements to create various activity zones 
within the park. Major commemorative elements 
are placed along a central plaza of the park. A new 
Recreation Center completes the quad to create a 
formal Entry Plaza, which connects the entrances 
of new and old buildings. Fronting the Community 
Center and flanked by the historic Pool House and 
Recreation Center, the plaza texture flows around 
the Community Center and establishes a central 
promenade that branches out to encompass new 
playground and picnic shelters.



Hall House
Charlotte, NC



Hall House
Charlotte, NC

Horizon Development Properties requested a master 
planning study to explore how best to develop the 
existing Hall House high-rise as well as the overall 
2.2-acre site. The current Hall House building, built in 
1940, serves as home to senior citizens and disabled 
persons. The building is currently managed by the 
Charlotte Housing Authority.

While building efficiently on the site is a priority, the 
client also desires to develop the site with the 

appropriate sensitivity to its context and in 
keeping with good urban design principals. 
This project is envisioned to be a mixed-use 
development. 

The program components include hotel, retail 
spaces, a commercial office high-rise, and residential 
towers. This development will also include structured 
parking on-site to meet the needs of the proposed 
program.



11th Street Residential Tower
Washington, DC



11th Street Residential Tower
Washington, DC

Neighborhood Development Company is seeking to 
develop a small plot (0.1 acre) in the historic 
U Street Neighborhood. The site is situated
adjacent to the Industrial Savings Bank, a national 
historic landmark.

The U Street District is one of the nation’s most 
famous African-American neighborhoods of the 20th 
century, and its residents were instrumental in the 
Civil Rights Movement of the 1960s. Well-known 
musicians such as Duke Ellington frequented the 
jazz clubs of this neighborhood.

The 30,000 SF tower will respect the scale and 
articulation of the neighborhood’s architectural 
character while taking a contemporary edge. The 
building will cantilever over the adjacent historic 
bank to bring significance to the street corner, 
gain expansive views of Capitol Hill and the 
Washington Monument, and provide extra space 
to accommodate 30 condominiums. This new 
development will provide spacious condominiums 
in a fast-growing district, adjacent to downtown 
Washington and its many amenities.

1200sf unit
1000sf 

unit

STORAGE

TRASH

EGRESS AT 
GROUND FLOOR



Harold Ickes Development Master Plan
Chicago, IL



Harold Ickes Development Master Plan
Chicago, IL

The Harold Ickes Development is an 11.3-acre 
site approximately one mile south of the Chicago 
Loop. In 2012, 11 mid-century residential towers 
were razed to make way for a new mixed-use, 
mixed-income development. The Chicago Housing 
Authority has requested proposals from developer 
and architect teams to create a master plan for the 
development of 1,000 residential units, with retail 
opportunities on the north end of the site. 

Several urban design principles are at play in this 
proposal, including creating a sense of place, 
promoting social interaction and public gathering,

and reinforcing the street edge with suitable 
scale and pedestrian activity. Perkins+Will’s 
mixed-use master plan emphasizes the development 
along Chicago’s Cermak Road as a connection 
to Chinatown and Motor Row and as the primary 
gateway to the new community. It embraces
the pastoral park landscape to the west while 
creating an urban street edge to the east, on 
State Street. Community amenities, open space, 
and parking support each residential block. The 
iconic northeast corner of the development will 
create a sense of place and a public gateway for 
the community.
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Northwest Atlanta Library
Atlanta, GA



Northwest Atlanta Library
Atlanta, GA

The design concept of the Northwest Atlanta Branch 
Library was inspired by the overlapping industrial 
and residential architecture of the site context. 
Standing at the corner of a busy intersection in an 
underserved neighborhood, the building embraces 
the contextual contrast between the area’s 
disparate uses. 

An undulating metal roof, referencing nearby 
industrial sheds, serves as a dynamic, sheltering 
expression for the library. An “L”-shaped solid bar, 
clad in composite wood in a nod to the adjacent 
residential area, provides a buffer along the noisier 
north and west façades while serving as a warm
contrast to the metal. These two pieces frame a 

large, light-filled open area that contains the most 
public library functions and overlooks a gracious 
plaza to the south and quiet, wooded area to 
the east. 

A series of pods, formed by grouping similar 
program elements that require privacy, adds vibrant 
splashes of color to the space’s otherwise neutral 
palette and helps define and shape the lobby and 
different reading areas. Exposed structure, skylights, 
clerestories and a material palette including stained 
concrete floors, concrete countertops, and metal 
book stack end panels reinforce the open, industrial 
aesthetic inside the library.  
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